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PASTOR’S COLUMN  CHORALE AND ORCHESTRA NOTES 

 

W. A. Mozart, Requiem in D Minor, K 626 (1791) 

 

The music for this Mass is sponsored by Virginia Schubert in mem-

ory of Msgr. Richard J. Schuler and the 10-year anniversary 

 of his death, and in memory of Deacon John Mangan 

 

Wolfgang A. Mozart (b.Salzburg, 1756; d.Vienna, 1791) wrote 
only two Masses on commission: the Waisenhaus Mass, when 
he was thirteen years old; and the Requiem, the last composi-
tion of his life. Count Franz Walsegg zu Stuppach, an aristo-
crat living in Stuppach Castle near Gloggnitz in the Neun-
kirchen district of Lower Austria, commissioned the Mass for 
his deceased wife. Pressed by his obligations to complete two 
operas, Die Zauberflote, K 620 (1791) and La Clemenza di Tito, 
K 621 (1791), as well as his Clarinet Concerto in A Major, K 622 
(1791), Mozart never finished the Mass beyond the Offertory. 
The final three sections were provided by Franz Xaver Süss-
mayr, a student of the Hapsburg Imperial Kapellmeister Anto-
nio Salieri. Süssmayr assisted Mozart as a copyist on the 
aforementioned operas, and following Mozart’s death used 
materials from sketches left by Mozart and reworked parts 
from earlier movements.  

The Requiem is scored for 2 basset horns, 2 bassoons, 2 trum-
pets, 3 trombones (alto, tenor and bass), 2 timpani, violins, 
viola, and basso continuo (cello, double bass, and organ). The 
vocal forces include soprano, contralto, tenor, and bass solo-
ists and an SATB mixed chorus. The Süssmayr completion of 
the Requiem is divided into fourteen movements.  

The Mass is a liturgical work, fitting for use in worship, yet 
musically on a plane with the much larger settings of the 
Requiem texts by Verdi and Berlioz. The fact that Mozart was 
close to death when he set the texts of his “death mass” to 
music has led to numerous legends being fabricated by 
“romanticists.” But no stories are needed for such genius. 
Truly, Mozart came knocking on the gates of heaven with a 
plea for entrance accompanied by the music of his Requiem, a 
cry of such beauty and depth that God (and man) can never 
cease to find in it a reflection and echo of the infinite mercy 
of God himself.   

(Adapted from an unpublished and undated note by Msgr. Richard 

J. Schuler) 

  

Mozart’s Requiem is conducted by music director Dr. Robert 

L. Peterson. Mary E. LeVoir is the organist. Soloists are 

Patricia Kent, soprano; Jocelyn Kalajian, contralto; John de-

Causmeaker, tenor; and Jon Nordstrom, bass. The Schola 

Cantorum is directed by Paul W. LeVoir. Mozart’s Requiem 

was first presented by the Twin Cities Catholic Chorale and  

Orchestra on November 2, 1976. The Chorale and Orchestra 

last presented this Mass on November 2, 2016. 

The following is the second installment in the homily series 
on Catholicism and the Protestant Reformation.  Given that 
today is All Souls Day, the scripture verses surround spe-
cific Catholic beliefs about Purgatory, relics, and interces-
sory prayer. 
 

Scriptural Evidence for Catholic Doctrine 

Purgatory 
Matthew 5:8— “Blessed are the pure in heart, for they will see 
God. 
Hebrews 12:14— Pursue peace with everyone, and the holiness 
without which no one will see the Lord. 
James 3:2— For all of us make many mistakes. Anyone who 
makes no mistakes in speaking is perfect, able to keep the whole 
body in check with a bridle. 
Revelation 21:27— But nothing unclean will enter it, nor any-
one who practices abomination or falsehood, but only those who 
are written in the Lamb’s book of life. 
1 Corinthians 3:15— If the work is burned up, the builder will 
suffer loss; the builder will be saved, but only as through fire. 
Matthew 12:36— I tell you, on the day of judgment you will 
have to give an account for every careless word you utter;  
2 Maccabees 12:44-45— For if he were not expecting that those 
who had fallen would rise again, it would have been superfluous 
and foolish to pray for the dead.  But if he was looking to the 
splendid reward that is laid up for those who fall asleep in godli-
ness, it was a holy and pious thought. Therefore he made atone-
ment for the dead, so that they might be delivered from their sin. 
 
Relics 
2 Kings 13:20-21— So Elisha died, and they buried him. Now 
bands of Moabites used to invade the land in the spring of the 
year.  As a man was being buried, a marauding band was seen 
and the man was thrown into the grave of Elisha; as soon as the 
man touched the bones of Elisha, he came to life and stood on his 
feet. 
Acts 5:15-16— so that they even carried out the sick into the 
streets, and laid them on cots and mats, in order that Peter’s 
shadow might fall on some of them as he came by.  A great num-
ber of people would also gather from the towns around Jerusalem, 
bringing the sick and those tormented by unclean spirits, and they 
were all cured. 
Acts 19:11-12— God did extraordinary miracles through 
Paul,  so that when the handkerchiefs or aprons that had touched 
his skin were brought to the sick, their diseases left them, and the 
evil spirits came out of them.  

 
Intercessory Prayer 
Ephesians 6:18-19— Pray in the Spirit at all times in every 
prayer and supplication. To that end keep alert and always perse-
vere in supplication for all the saints.  Pray also for me, so that 
when I speak, a message may be given to me to make known with 
boldness the mystery of the gospel, 
1 Peter 2:5—like living stones, let yourselves be built into a spiri-
tual house, to be a holy priesthood, to offer spiritual sacrifices ac-
ceptable to God through Jesus Christ. 
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